25. May - 19. June 2022

ANCA Gallery

Stefanie Schulte
Vivaldi’s Seasons
Opening Event:
Wednesday 25. May
from 6:00pm
Free to attend,
no bookings required

Live music at the opening event:
Soprano Sarah Mann
with Rose Holcombe, piano

ANCA Gallery, 1 Rosevear Place, Dickson, ACT 2602
Wednesday - Sunday 12pm - 5pm

Vivaldi’s Seasons
The exhibition shows a series of 12 paintings inspired by Antonio Vivaldi’s concert “The Four Seasons”.
Vivaldi himself was inspired to compose the concert when he saw a series of landscape paintings by Marco
Ricci.
In this exhibition the music is translated back into 12 contemporary paintings. It is searching for a way to
express the connection between baroque music, colour theory and geometric abstraction.
Baroque composers tend to work around very strong patterns of harmonies and clear, regular rhythms. The
primary and secondary colours are used here as two sets of triads which can be regrouped into harmonic
and dissonant chords, drawing a parallel to the musical notes and exploring what happens when particular
shades of colour are placed next to each other or on top of each other,
as Josef Albers said “Hearing music depends on the recognition of the in-between of the tones, of their
placing and of their spacing.” *
The compositions of the 12 paintings connect to the rhythms of the “The Four Seasons”:
mathematic partitions of the canvas space and the use of repetitive patterns aim to create the pulse for the
colour chords and also to re ect the poetic echoes in Vivaldi’s music.
Vivaldi’s melodies are surprisingly minimalistic in their theme and at the same time complex and engaging.
These paintings seek such a balance, or that thin line between simple enough to pass on a clear visual
message and complex enough to keep the viewer intrigued.
The titles of the paintings are fragments taken from the sonnets Vivaldi wrote to accompany his concert.
Exhibition description by
Stefanie Schulte,
Canberra, March 2022
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* Josef Albers “Interaction of Colour”, 50th Anniversary Edition, 2013, Yale University Press, New Haven & London, page 5

Vivaldi’s Seasons, Spring I — “Murmuring Streams”

Vivaldi’s Seasons, Spring II — “The Flower Strewn Meadow”

Vivaldi’s Seasons, Spring III — “Leafy Branches Rustling Overhead”

Vivaldi’s Seasons, Summer I — “The Heavens Roar”

Vivaldi’s Seasons, Summer II — “Beneath the Radiant Sun’s Relentless Heat”

Vivaldi’s Seasons, Summer III — “Soft Breezes Stir the Air”

Vivaldi’s Seasons, Autumn I — “Cooling Breezes Fan the Pleasant Air”

Vivaldi’s Seasons, Autumn II — “The Cup of Bacchus Flows”

Vivaldi’s Seasons, Autumn III — “The Singing and the Dancing Die Away”

Vivaldi’s Seasons, Winter I — “We Tread the Icy Path”

Vivaldi’s Seasons, Winter II — “Winter Brings It’s Own Delights”

Vivaldi’s Seasons, Winter III— “Contentedly Beside the Hearth”

(…) Unusually for the time, Vivaldi published the concerti with accompanying poems (possibly written by Vivaldi
himself) that elucidated what it was about those seasons that his music was intended to evoke. It provides one of
the earliest and most-detailed examples of what was later called program music — music with a narrative element.
Vivaldi took great pains to relate his music to the texts of the poems, translating the poetic lines themselves directly
into the music on the page. In the middle section of the Spring concerto, where the goatherd sleeps, his barking
dog can be marked in the viola section. Other natural occurrences are similarly evoked. (…)

Text excerpt from “The Four Seasons, Work by Vivaldi”,
Betsy Schwarm, Britannica.com

Antonio Vivaldi
“Le Quattro Stagioni”
“The Four Seasons”
written around 1720
published in 1725

Concerto No.1 in E Major, RV 269,
"SPRING"
Allegro / Largo / Allegro (Pastorale dance)

Allegro
Springtime is upon us.
The birds celebrate her return with festive song,
and murmuring streams are softly caressed by the breezes.
Thunderstorms, those heralds of Spring, roar,
casting their dark mantle over heaven,
Then they die away to silence,
and the birds take up their charming songs once more.
Largo
On the ower-strewn meadow,
with leafy branches rustling overhead,
the goat-herd sleeps, his faithful dog beside him.
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Allegro
Led by the festive sound of rustic bagpipes,
nymphs and shepherds lightly dance
beneath the brilliant canopy of spring.

Antonio Vivaldi
“Le Quattro Stagioni”
“The Four Seasons”
written around 1720
published in 1725

Concerto No.2 in G minor, RV 315,
"SUMMER"
Allegro non molto - Allegro / Adagio – Presto – Adagio /
Presto (Summer Storm)

Allegro non molto
Beneath the blazing sun's relentless heat
men and ocks are sweltering,
pines are scorched.
We hear the cuckoo's voice;
then sweet songs of the turtle dove and nch are heard.
Soft breezes stir the air….
but threatening north wind sweeps them suddenly aside.
The shepherd trembles,
fearful of violent storm and what may lie ahead.
Adagio e piano - Presto e forte
His limbs are now awakened from their repose
by fear of lightning's ash and thunder's roar,
as gnats and ies buzz furiously around.
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Presto
Alas, his worst fears were justi ed,
as the heavens roar
and great hailstones beat down upon the proudly standing
corn.

Antonio Vivaldi
“Le Quattro Stagioni”
“The Four Seasons”
written around 1720
published in 1725

Concerto No.3 in F Major, RV 293,
"AUTUMN"
Allegro (Peasant Dance and Song) /
Adagio molto (Sleeping Drunkards) / Allegro (The Hunt)
Allegro
The peasant celebrates with song and dance
the harvest safely gathered in.
The cup of Bacchus ows freely,
and many nd their relief in deep slumber.
Adagio molto
The singing and the dancing die away
as cooling breezes fan the pleasant air,
inviting all to sleep
without a care.
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Allegro
The hunters emerge at dawn,
ready for the chase,
with horns and dogs and cries.
Their quarry ees while they give chase.
Terri ed and wounded, the prey struggles on,
but, harried, dies.

Antonio Vivaldi
“Le Quattro Stagioni”
“The Four Seasons”
written around 1720
published in 1725

Concerto No.4 in F minor, RV 297,
"WINTER"
Allegro non molto / Largo / Allegro

Allegro non molto
Shivering, frozen mid the frosty snow in biting,
stinging winds;
running to and fro to stamp one's icy feet,
teeth chattering in the bitter chill.
Largo
To rest contentedly beside the hearth,
while those outside are drenched by pouring rain.
Allegro
We tread the icy path slowly and cautiously,
for fear of tripping and falling.
Then turn abruptly, slip, crash on the ground and, rising,
hasten on across the ice lest it cracks up.
We feel the chill north winds coarse through the home
despite the locked and bolted doors…
this is winter, which nonetheless brings its own delights.

Stefanie Schulte (1972) is a German artist
who studied Visual Arts in Barcelona and Madrid, Spain
and is now based in Canberra, Australia.
Initially her work was centred in the medium of sculpture and has been exhibited in group and solo shows in Spain,
Germany and the Netherlands.
After completing a PhD in Visual Arts in 2005, which was unanimously awarded the distinction “summa cum
laude”, she stopped her creative work to focus on her young family, then living in central London.
The family’s move to the fth continent in 2015 turned into a new starting point. With abundance of space and
the inspiration of the Australian light, she reconnected with her previous self, but this time her work is centred in
colour. The hunger for colour had already started building up in her years as a sculptor and continued to grow
during the time in London.
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Her paintings have been exhibited in solo shows in the German Embassy (2017, "Architektur der Fläche") and The
Grainger Gallery (2021, "Orange Wasn't Invited to the Party"), Canberra. She received an Art Residency in
Stockholm, Sweden, (2020, Art Circle Residence— Europe Connect), which she could not attend in person due to
Covid travel restrictions. But her paintings travelled to the group show at the German Residence in Stockholm and
were also included in a retrospective of all the past recipients of the Kunstförderpreis award in her home town
Neuss (2021), an award she had received in 2000 after graduating from art school.

Stefanie Schulte on painting music and Vivaldi’s seasons
by Andrew Stephens, Art Guide Australia

Working in her Canberra studio, German-born artist Stefanie Schulte listens to music. Many artists do that
while working, but Schulte’s listening is different: she sees music as much as she hears it, and that faculty is
apparent in her latest suite of paintings, Vivaldi’s Seasons.
Schulte does not use an easel when painting. She lays her support at, directly on to a work table, and works
from all angles, embroiled in an intuitive response that translates music into layered lozenges of rich colour
that evoke colour eld theory more than the Baroque. “I like to move around and see them a bit like maps,
creating this two-dimensional architecture,” Schulte says. “Once I sent a painting to a collector in the UK and
said, ‘There is no up and down or left and right—I recommend hanging it this way, but it is also up to you’.”
Schulte’s rst investigations into Antonio Vivaldi’s famous violin concertos known as The Four Seasons,
created between 1718-20, revealed the composer may have been inspired by the paintings of Italian 16thcentury painter Marco Ricci. Schulte was also intrigued by the sonnets Vivaldi produced to accompany his
music, which she listened to constantly while making her paintings. The work comprises four sets of three to
re ect the season-themed compositions. At ANCA, they will be hung on opposite walls: two seasons directly
facing the other two seasons.
“Seasons can be very different in various parts of the world,” Schulte says. “In my own country in summer—if
there is a summer—we are very happy about it! But in Venice it’s more a lot of heat and thunderstorms; and
Vivaldi’s summer movement is quite dark and sad. I can see why he has written it like that.”
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This article was originally published in the May/June 2022 print edition of Art Guide Australia, page 55

Dr Paula Llull-Llobera on “Vivaldi’s Seasons”

What was accomplished in music before the end of the eighteenth century has hardly been begun in the
pictorial eld.
Paul Klee, Exact Experiments in the Realm of Art, 1928

Since Aristotle, who asserted that colour groups are ruled by the same proportions as in musical
consonances, artists - even scientists - have investigated the connections between sound and colour; music
and painting. Music worked for painters Paul Klee and Wassily Kandinsky as a model of formal visualisation in
the space. In their own way, each artist reached a highly developed theory of colour, rhythm and composition
that was as direct a translation of music theory as can be.
It was a matter of time that Stefanie Schulte, who plays piano and
admits that music is always present in her studio, looked into the associations between Baroque music and
her harmonious approach to colour and composition on the canvas.
Antonio Vivaldi's Four Seasons concert (1725) gave her the clue. Stefanie understood the connection
between the music and her own work and, inspired by the musical innovations of the Venetian composer, she
has created her own equivalences as a painter.
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Starting with the surface, the precise partition of the canvas emulates the musical rhythms (time). Surface and
time, stated Kandinsky, must be measured with exactness. The brushstrokes of colour achieve this
exactitude. Not using tape nor previous drawing, every eld of colour is a sequence of layers meticulously
applied, barely revealing the artist's gesture.

Following the partition of the canvas, the transparencies also disclose a quest for the precise colour that, in
her case, is equivalent to musical notes. Subjective perception of colour is very hard - if not impossible - to
measure. How, then, get the desired colour that is in the painter's mind? And, once she gets it, how to lay it
in a way that it doesn't disturb the optical proportion, the exact partition of the surface? "Colour - as sound must be limited, as these limits are the basis of composition", continues Kandinsky. "These limits are the
artist's intuition", adds Stefanie Schulte. "My colour experiments", she explains, "grow organically, without a
plan, they are pure intuition". Then, she replicates them to the canvas sometimes literally sometimes with
variations, as her intuition keeps working.
An added challenge in this series of paintings is one of Vivaldi's biggest innovations in instrumental music: the
narrative, a key element in Four Seasons concerto, where the composer brilliantly immerses the listener either
in the crushing heat of Summer or in the bountifulness of Autumn harvests with no visual references, just
sounds. Stefanie embraces the challenge of translating each movement of the concerto, with its extensive
storytelling, on pictorial means and not recurring to representation. Here, again, colour and brushstroke have
a lot to say. Layer after layer, tirelessly, sometimes on one only colour, until her intuition tells her she has
reached the depth of the green leafy branches and the blue of the murmuring streams in Springtime.

Dr Paula Llull-Llobera
Canberra, May, 2022

